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oneoftheimportanterasoflranianart; therefore, we can find severalidentity layersin the artworks of this Era.

This paper chiefly intends to categorize the main aesthetic features in the illustrations of the lithographed manuscripts of
Qajareraandalsorecognize and retrieve the identity layers therein. Subsequently, the priority of the identity layers of these
illustrations shall be studied.

The study makes effort to answer these questions: What are identity layers in the visual art of Qajar Era and which identity
layersappeared more frequently than othersin Qajar Lithographed Folklore Manuscripts?

The research has been conducted using descriptive-analytical method through the desk study of library sources as well as
other valid ones such as the manuscripts. The statistical population includes 7 Lithographed Folklore Manuscripts created
duringthe Qajar Era usingaselective procedure (11 pictures were selected).

The analyzed results indicate that the identity layers of the artworks of this era might be categorized into four: archaic, Per-
sian-Islamic, westernization and Islamic-Shiite. Moreover, in each type of artworks created during the Qajar Era, some layers
play a more important or a special role. In this case study (Folklore Manuscripts), the first and the most important layer is
westernization to be followed by Persian-Islamic. The other layers (Islamic-Shiite and archaic) are less important and thus,
imperceptible.
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Abstract:
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terms of appearance. This type of visual art creates different visual forms

in comparison to previous instances of Persian painting by using different
designs, new techniques and tools. lllustrated manuscripts of the Qajar era
are a collection of unique documents that incorporate the art and culture
ofthis period of time and are the readings of anauthenticartistic statement
ofaestheticaspectsandidentitylayers.

This paper mainly aims at classifying aesthetic features prevailing in the il-
lustrations of the lithographed manuscripts as well as recognition and re-
trieving of the identity layers and presenting the priority of the identitiesin
theseillustrations.

Considering the features of Iranian-Islamic art as well as the Western artis-
tic characteristics prevalent through the Qajar era painting, it could be hy-
pothesized that due to exposure to modernism, the visual art styles of the
Qajareraare differentin lots of visual and technical aspects as compared to

the Persian painting tradition; however, due to the presence of some aes-
theticfeatures of Iranian-Islamicart, they might be considered the continuation of the same visual tradition.

Study of the visual qualities and aesthetic aspects of a selection of Qajar-era individual documents and manuscripts which
are considered as original artistic statementsin this essay leads to the reading of the identity layers of this era which could be
foundbothinartand culture of this period.

Inall cultures and countries, the definition of the concept of identity is associated with religion, ideology, political and social
relations and history. In artworks, the identity has different layers and each layer has different aspects. Such identity might
be examined in a different manner for each work of art which, in its own turn, might have several layers: one of them being
stronger and more obvious than the others. Nonetheless, all the hidden layers of identity leave their trace on the outward
manifestation of theidentity layerinthe artworks.

Due to the specificsocial and political ambience of the country, popularity of Archaism (approaches to ancient Iran periods)
as well as widespread relations with the west (through business, education, politics and etc.), Qajar reign is considered as



