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Reflections of Shi’a Islam Beliefs in Fatimid Arts
(Case Study: Fatimid Textiles)

Abstract

The art of textile production has enjoyed a special position in the Egyptian Farinaz Farbod

civilization since ancient times. This heritage of several thousand years has (Corresponding Author )
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itics. Inthe early years of the first century, Egypt was converted to Christianity.
The impact that the Christian beliefs has left on the production of textiles of
this period untilaround the seventeenth century, isknown as Copticart.

Following the conquest of Egypt by Muslims (642 CE / 21 AH), the art of this Mahmonir Sayahi
area was influenced by the Islamic thoughts of the Umayyads, followed by MA Student, Textile & Fashion
Design, Faculty of Arts, Al-Zahra

the Abbasids. Subsequent to every seizure, the Muslim rulers took advan-
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tage ofartsandtechniquesofthe occupied lands, butatthe same time they
applying their own principles and beliefs. Textiles were no different. During
the Islamic era, textiles enjoyed a lofty position within the society both for

their own sake and also as animportant adjunct to religious rituals and also
aprecious commercial commodity (Harris, 1993:71).

During the early years of Islam, artists were prohibited from reproducing
images on living beings on textiles and thus, tiraz fabrics containing inscrip-
tion patterns and no decorations became popular. However, upon the ar-
rival of Fatimids in Africa and Egypt (969 BC / 359 AD), these countries be-
came subjected to the influence of Shia Muslims’ beliefs. They had taken
their names (and, according to their own claims, their nicknames) from the
Prophet Muhammad’s daughter, and were of the opinion that the true line
of the Imams or rulers had ceased with the demise of Isimail. Due to such

belief, they were called ‘the Ismailis’.

Following the domination of the Fatimids Shi’as over Egypt, apparently the

differencesintheir beliefs as compared to their predecessor, the Abbasids, broughtabout changesinthe appearance of the
textilesof thisera.

Although researches conducted on the textiles of this region have not specifically addressed this issue, yet the impor-
tance of textiles in political and cultural contexts has been highlighted in most cases. Emphasizing on this point, Baker says:
“changesintiraztextiles of this era can beregarded asrejection of political sovereignty” (Baker, 1385, 57).

Researchers such as Farideh Taleb-Pour and Abdollah Hemmati have studied the textiles and tiraz of Fatimid Egypt in their
articles. This paper mainly intends to answer this questionthat whether any indication of impact of religion and faith of
Fatimids’ Shi‘a ruler could be found on the textiles of the era and if positive, how these changes have been reflected within
the textiles? In fact, this research aims to elucidate the political conflict resulting from the religious difference between the
Shi’a Fatimids and the Sunni Abbasids. For this purpose, the article employs a descriptive-historical approach to study digital
and written sources available on the Egyptian textiles before the Islamic era particularly the Coptic era in terms of motifs,
themes and knitting techniques. The study further elucidates the historical and political aspects of the Fatimids reign in
Egypt and finally deals with the Egyptian textiles of Abbasids and Fatimids rules to determine the differences in themes,
designs, compositions and technical developments. Lastly, few examples of the works created during the Fatimid era have
been examinedin detail as for their motifs, colors, and compositionsin order to find out the traces ofimpact of Shi'a thought
on them. The results indicated that the change of government definitely resulted in the change of textiles, part of which
could be directly associated with religious beliefs.

The most noticeable changesin the Fatimid textiles are the change in the caliphate’s favorite color, visual concepts as well as
the content of tiraz texts, which are in clear contradiction with the textiles of the preceding period, but at the same time, in
line with the beliefs of the Shi'a religion. The application of white color and light is one of the most evident and most charac-
teristicfeature of the Fatimid textiles, which in addition to implying the purity of the caliphate against the Abbasids, was one
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ofthe main mediums of declaring the change of governmentin that period. Anotherindication of theimpression of religion
on Fatimids is the availability of sample textiles that according to the contents of their inscriptions as well as the written
documents were used as a grave cloth at the funeral, and this, although rooted in Egyptian culture, is one of the distinctions
of Abbasids over Sunnis. Furthermore, by choosing Egypt as the capital of the government during this period, the textiles
enjoyedthe Caliphates attentionand were thus produced with a better quality and value.

Keywords: Fatimid dynasty, Islamic Egypt, Fatimid textiles, Shi'areligion, textile motifs.

References:

o Ali, W. (1999). The Arab Contribution to the Islamic Art from the Seventh to the Fifteenth Centuries. Cairo: The Royal Society
of FineArts.

¢ Alsulaiti, F. (2010). Fatimid Woodwork in Egypt: Its Style, Influences and Development. Cairo: American University press.

¢ Anne Deppe, M. (2011). Tiraz: Textile & Dress with Inscriptions in Central & Southwest Asia. In Joanne B. Eicher & Gillian Vo-
gelsang-Eastwood (Eds.), Berg Encyclopedia of World Dress and Fashion, Vol.5 (2). Oxford: Berg Publishers.

e Baker, P.(2006). Islamic Textiles. (Mahnaz Shayesteh Far, Trans.). Tehran: Islamic Art Studies Publications.

¢ Bloom, J. M. (1985). The Origins of Fatimid Art. Mugarnas, 3,20-38.

¢ Bloom, J. & Blair, Sh.(1997). IslamicArts. London: Arts & Ideas.

® Bostani, M. (1992). Islam & Art. (Hossein Saberi, Trans.). Mashhad: Astan-e Quds Razavi.

e Cortese, D. & Calderini, S.(2006). Women and the Fatimid in the World of Islam. Edinburgh: Edinburgh University Press.

* Dimand, M.S.(1986). Islamic Industry Guide. (Abdullah Faryar, Trans.). Tehran: EImiva Farhangi.

e Ehktiar, M. (2015). Tiraz: Inscribed Textiles from the Early Islamic Period. Retrieved from www.metmuseum.org on
2016.10.28.

e Ettinghausen, R.(2011). Artinthe Muslim World.(Mehrdad Vahdati, Trans.). Tehran: Basirat.

e Ettinghausen, R. & Grabar, O. (1997). History of Persian art, Umayyad & Abbasid Art. (Ya’'ghoob Azhand, Trans.). Tehran:
Mola.

e Ettinghausen, R. & Grabar, O.(2005). IslamicArt & Architecture.(Ya’ghoob Azhand). Tehran: SAMT.

e Grabar, 0.(1996). IslamicArtinthe Era of the Fatimids. (Amir Hossein Ranjbar, Trans.). Honar.32(75-76), 50-63.

e Harris, J.(1993). 5000 Years of Textiles. London: British Museum Press.

* HemmatiGolian, A.(2010). Tirazin Islamic Civilization. Journal of History and Culture, 84,103-122.

¢ HemmatiGolian, A.(2010). Check Out the Sources of Clothing & Islamic Cover. Meshkat, 107,120-140.

e Hilenberend, R.(2007). Islamic Art & Architecture (Ardeshir Eshraghi, Trans.). Tehran: Rozaneh.

¢ Kuhnel, E.(1989). IslamicArt.(Hooshang Taheri, Trans.). Tehran: Toos.

* MacDowell, J. A.(1995). Textiles. The Arts of Persia. RW. Ferrier (Ed.) (ParvizMarzban, Trans.). Tehran: Farzan Rooz.

» Mallett, M. (2001). Coptic Textiles. Retrieved from http://www.marlamallett.comon 2016.10.12.

* Meri,J. W.(2006). Medieval Islamic Civilization: An Encyclopedia. New York: Taylor & Francis.

* Mozaffar, M. H.(2008). Shi‘a History. (Seyyed Mohammad Bager Hojjati, Trans.). Tehran: Islamic Culture Publishing.

* NezamiTalesh, A.(1985). Kaaba’s Garment. /Iran Nameh, 13,48-86.

* Roohfar,Z.(1992). Fabric Technique & Texture during the Early Islamic Centuries, Cultural Heritage, 5.

® Ruthven, M. & Naniji, A.(2004). Historical Atlas of Islam. Massachusetts: Harvard University Press.

¢ Sanger, P.(2011). The Administration of Sasanian Egypt: New Masters and Byzantine Continuity. Greek, Roman, and Byzan-
tine Studies,51(4),653-665.

e Spuler, B. (2000). History of Iran in the First Centuries of Islam. (Javad Flatoory & Maryam Ahmadi, Trans.). Tehran: Elmiva
Farhangi.

o Stauffer, A.(1995). Textiles of Late Antiquity. New York: Metropolitan Museum of Art.

e Talebpour, F.(1395). Functions of Tiraz during the Fatimid Era. Honar haye Tajassomi, 66, 55-64.

¢ W. Macki, L. (2015). Symbols of Power Luxury Textiles from Islamic Lands, 7-20" Century. London: Metropolitan Museum
of Art.

* Wessel, K.(1965). Copticart. New York: McGraw-Hill.

¢ Yalman, Suzan. (2001). The Art of Abbasid Period. Retrieved from www.metmuseum.comon 2016.10.28.

* Yalman, S.(2001). The Art of Fatimid Period. Retrieved from www.metmuseum.com on 2016.10.28.

URLs:

e www.brooklynmuseum.org, retrieved: 2016.10.28.
e www.cleveland.org, retrieved: 2016.10.28.

* www.fibre2fashion.com, retrieved: 2016.11.30.

e www.qantaramed.org, retrieved: 2016.09.30.



