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An Aesthetical Survey of the Motifs of Faryoumad 
Mosque’s Stucco Decorations

Abstract
Registered under number 345 in the Iranian List of National Heritage and 
being under the protection of the Iranian Cultural Heritage, Handicrafts and 
Tourism Organization, the historic Faryoumad Mosque is located in a village 
with the same name in Semnan province, near Shahroud city. 
From historic-artistic point of view, the Mosque is one of the most important 
Iranian-Islamic mosques of the Seljuk - Khwarazmian era and one of the signif-
icant ones due to the rich stucco decorations scattered around its altar, iwan 
and the courtyard walls. 
All the Mosque’s inscriptions have been destroyed and thus, no date of con-
struction has been discovered; however, there is the signature of the master 
constructor, i.e. Ali Jamyalsnayi Semnani. Keeping in view the comparisons 
made between this building and the similar monuments, to André Godard 
the structure more probably dated 6th Hijra / 12th century built in Khorasani 
style.  Therefore, one should know about the aesthetic features of the vari-
ous motifs employed in the Mosque. It is worth mentioning that most of the 
studies made regarding this mosque so fa have employed an architectural ap-
proach and few have been made on its embellishments and motifs of stucco 
decorations. This necessitates conducting the current research to address 
such deficiencies and also gain more understanding on the issue, paving the 
way for future, probable application of the research outcomes if required. 
The result of this study, completed with the help of ‘vector’ computer soft-
ware, has led to the recognition, classification and aesthetic analysis of the 
motifs used in this structure. The research also suggests that there exists so much diversity in the motifs that requires more 
detailed, independent studies. Moreover, the Mosque’s stucco patterns are historically, artistically and technically valuable. 
These patterns have been drawn on geometrical rules which indicate the then architects and master constructors’ knowledge 
and wisdom materialized through the use of the common materials and tools of the time. According to the studies made to date 
on the Mosque’s motifs, the diversity of their patterns could be classified into: geometric, Eslimi, geometric-Eslimi, vegetative, 
geometric-vegetative, Eslimi-vegetative, Kufic inscriptions, inscriptions in Naskh script.
The motifs are technically complex in terms of design, constructed in several layers by means of special techniques of stucco 
work employed by the artists of the time who created exquisite works of art through their technical and practical knowledge of 
geometry principals. 
The Faryoumad mosque has been one of the favorite architectural monuments for the prominent national and foreign scholars. 
One of the contemporary authors who has visited Faryoumad four times and written about it is ‘Iraj Afshar’. “Faryoumad’s pop-
ularity is due to the fact that it is one of the most luxurious mosques of Iran’s vibrant history”, Afshar states. 
Besides André Godard who has also referred to this Mosque and its stucco ornaments, Dr. Ali Shariati in his book ‘Travel Guide to 
Khorasan’ has talked about Faryoumad Mosque and its grandeur.
In the book ‘Khorasan Historical Monuments’, Abdolhamid Molavi (1974) writes: “Faryoumad Mosque is one of the mas-
terpieces of Iranian art styles in terms of its delicate stucco work”. The Encyclopedia of Historical Monuments of Islamic Era 
(Mosques) published by the Research Center of Islamic Art and Culture (1999) declares: “from top the bottom of the inscrip-
tions, the walls of the northern iwan were covered by stucco which has disintegrated. Yet the vaults survived are decorated with 
inscriptions and vegetative stucco works”.
Neda Davari and Saeed Qalandari, in their research paper titled ‘A Survey of the Decorative Motifs Derived from Nature in Fary-
oumad Jameh Mosque’, write: “Plant patterns are the only nature-driven motifs used in the ornamentation of this Mosque and 
other manifestations of nature such as water, animal forms or human figures are totally absent from Faryoumad’s decorative 
designs. 
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The designs are sometimes used independently and at times in combination with geometric patterns or inscriptions. Neverthe-
less, in every case, we see that the vegetative motifs standout as compared to other patterns. Likewise, Dr. Mohammad Ebrahim 
Zare’i writes in his article titled ‘Faryoumad and its Jameh Mosque’ (2011): “Faryoumad’s Jameh Mosque may be considered as 
the museum of Iranian architectural decorations during the Islamic era.” So, in light of the above, it must be acknowledged that 
the importance of recognizing and further studying these rich motifs is of great importance. Therefore, the current study has 
employed applied approach of research with the data collected through descriptive-analytical method of research gained both 
through desk study of library resources and field studies.
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• Godard, André, Godard, I., Siro, M. (1992). Athar-e Iran (Vol II). (Abolhassan Sarvghad Moghaddam, Trans.), Mashhad: As-
tan Quds Razavi.
• Grütter, Y.K. (1997). Aesthetics in Architecture. (Jahanshah Pakzad & Abdolrahman Homayoun, Trans.). Tehran: Shahid Be-
heshti University.
• Hatam, G.A. (1997). Mosque, A Representation of Islamic Art. Faslnameh-ye Honar (Special Issues on ‘Mosques’), 33, 480-
489.
• Hazavehi, H. (1984). Eslimi, the Forgotten Language. Honar Quarterly, 6, 90-117.
• Hosseini, M. Q. & Khazaei, M. (2009). Decorative Motifs in Atabaki Petroglyphs in the Holy Shrine of Lady Fatima Masooma, 
Ketab-e Mah-e Honar, 128, 26-33.
• Islamic Culture and Art Research Institute (1999). Encyclopedia of Historical Buildings of the Islamic era (Mosques) (1st 
ed.(. Tehran: Hozeh-ye Honari.
• Izadparast, Z. (2006). From Lotus to Eslimi & Khata’i. Rahpouyeh-ye Honar Journal, 2(1), 58-61.
• Kharazmi, M. & Sarhangi, R. (2013). Geometric Analysis of Forumad Mosques’ Ornaments. In G. Hart, & R. Sarhangi (Eds.), 
Proceedings from Bridges 2013: Mathematics, Music, Art, Architecture, Culture (pp. 199-206). Enschede, the Netherlands: 
Tessellations Publishing.
• Makki-Nejad, M. (2002), the Role of Decorations in Islamic Tile Architecture of Iran, Proceedings from the 1st Conference 
on Islamic Art, 45-46, 69.
• Molavi, A. H. (2003). Ancient Monuments of Khorasan (2nd ed.). Tehran: Society for the Appreciation of Cultural Works & 
Dignataries. 
• Nadim, F. (2007). A Study of the Decorative Motifs in Iranian Art. Honar Journal, 4(10), 17.
• Ozdural, Al. (2000). Mathematics and Arts: Connection between Theory and Practice in the Medieval Islamic World, Histo-
riamathematica, 27, 171-201.
• Sharifi, A. & Rahnamay, H. (2007). Investigation of the Decorative Motifs Found in the Khwarazmian Mosques in Khorasan, 
Ketab-e Mah-e Honar, 109-110, 32-40.
• Tennant, R. (2003). Islamic Constructions: The Geometry Needed by Craftsmen. Proceedings from ISAMA International 
Conference, University of Granada, Spain, pp.459-463.
• Wilber, D. & Golmbek, L. )1995(. Timurid Architecture in Iran & Turan )1st ed.( )Keramat Allah Afsar & Mohammad Yousef 
Kiani, Trans.). Tehran: Cultural Heritage Publications.
• Wilber, D. )1968(. Islamic Architecture of Iran during the Ilkhanid Era.  )Abdollah Farayar, Trans.(. Tehran: Bongah.
• Zamani, A. (1973). Arabesque & Eslimi Motifs in the Islamic Historical Works of Iran, Honar va Mardom Journal, 126, 17-34.

4


