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The advancement of digital technologies has impacted a variety of artis-
tic media and provided the artists with diverse modes for expressing their

teractive installations that achieve their artistic goals through the affective Accept Date: 19 September 2021
presence of theiraudience.
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senses in understanding artistic works has always been an effective meth- Iran.

of perception, emotional, mental, and spiritual. Therefore, a part of the
strong effect of digital media is created by the five senses. Using the five
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present a simulation of this method in most cases. Nowadays, technology

creates messages alongside novel capabilities for artistic media to present Zahra Rahbarnia
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a different presence and understanding for their audience. Technologies
have different special capabilities and capacities that limit different types
of interaction between audiences, content, environments, active message
providers while creating different capabilities and interactions. Besides DOI:
information transfers, digital capabilities present different experiences to 10.22051/jtpva.2021.32100.1210
the audience alongside. Any digital artifact is a wide page of video games,
physical figures, interfaces, appearances, and feel of a user experience sec-
tion. Any digital artifact will be shown to the user when needed. Still, artistic
works that are created by the digital industry are capable of communicating
for concept transfer while being able to recreate the creator’s experienc-
es indirectly for the audience or visitor. All techniques presented by digital
technologies to the artist for creating their works can help users to leave be-
hindtheir passive state and gainanovel active state.

Erving Goffman is an American sociologist that has many different theories
in the field of sociology and social interaction. Erving Goffman was an idol-
like character in the world of sociology for years and came to this high level

of theory crafting in the 1980s. The framework analysis is one of his major
theories. He published the framework analysis theory in 1974, which presented a novel analysis method that had gained his
attention from the early 1950s. Goffman defines social organizations as places that limit the senses with their fixed obsta-
cles where a certain kind of activity happens in it regularly. We regularly observe that these environments are divided into
the behind-the-scenes, where the necessary preparations for a process are predicted, and front-of-the-scenes, where the
process is performed. There are interactions in the Goffman social organizations that lead to information transfers. Goff-
man believed that when somebody is present in front of others, they usually start gathering information regarding him or
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active their previously known information. Information regarding anybody helps define the situations, enables others to
know what he expects, and what they can expect from him. It seems that a fundamental dialectic is the foundation of all
social interaction; when somebody is in the presence of others, they want to discover the facts of their situations while if
they have information regarding that situation, they will be able to predict what will happen and facilitate the conditions
for occurrence. Therefore, most knowledge and information regarding people’s situations in facing others are gained using
interactions when people are in the presence of each other. So, a definition of the intended situation is presented to the
audience so that they could gain some knowledge regarding that situation. When there is an occurrence or interactions
that happen on the contrary of the created situation or expectations, they create the following situations. The present re-
search seekstoanalyze the art of interactive digital installations using Erving Goffman’s “framework theory” theory through
adopting a descriptive-analytical method and collecting data through desk research. The research also aims to address the
manner of framework development in audience’s mind and examine how the audience develops a desire to interact with
the piece of art. Itis assumed that an interactive piece of art can adapt to the framework theory that addresses audience’s
comprehension and how he plays a role in social life since it requires the audience to participate as a part of the piece to
complete its concepts. This is because the audience of an interactive piece of art s first witness to another audience’s inter-
action with the piece, and is afterwards put in the piece’s specific framework and plays a role based on his inference. Thus,
should the audience encounter a predictable piece of art, the encounter shall be analyzed through the primary framework
in which the witness is also considered to be the observer; but should the audience encounter an unpredictable piece that
cannot be framed, he enters phases such as solution-seeking and story-making, marking the experience as a complex one
in his mind. Such phases are guided by communicating with audience that have previously interacted with the piece. In the
initial framework step, the audience or participator becomes the spectator of another audience member interacting with
the work. During the second framework, the audience decides to interact with the work. He enters the work in the response
step and interacts with the work under a controlled and planned method during the control step. After the work interaction
step, the audience reflects on the work. The audience member understands the work message during the fixation step and
terminates their connection. Here, the three-dimensional concept of the audience image creates a virtual reality, which
considerably motivates him and other audience members. This situation is a scenario that provides digital layouts for its au-
dience. Digital layouts have turned into one of the leading fields of digital art due to their technology-provided capabilities,
and attention to the interactive nature of modern arts in the artistic work experience and interactive arts. Virtual reality al-
lows you to touch three-dimensionalimages, which allows the audience to fully enter the virtual world created by the artist.
Works of interactive arts intend to attract the audience by collaborating with the desired piece; therefore, the audience can
be encouragedto collaborate with the piece by using the Guffman framework theory that believedin presenting an effective
pattern by the main artist because in this way the audience member can create a story that will happen in front of him with
experimental complexities while problem-solving. According to the proposed theory, the relationship between the digital
interactive art of the mirror from Nobimichi Asai with the stages of audience interaction has been analyzed in five stages of
response, control, reflection, belonging and disconnection. In such a way that the audience will only see the work of art if
they are observers; But it is in the second context that interaction takes place. If the artist announces the framework and
program of the audience’s presence in the work of art to the audience and he is aware of the work process, this information
will probably make the audience more willing to accompany and participate in the event; Also, if a model is presented as a
general framework of the work, the audience, while finding solutions, will create a story and become familiar with the em-
pirical complexities of the work, so a greater tendency to interact with the work will appear in him, which is one of the main
goalsofeachwork.

Keywords: Erving Goffman, Framework Analysis Theory, Digital Arts, Interactive Art.

References:

- Ritzer, G.(2015). Sociological Theoretical Foundations and Classical Roots. (Translated by Sh. Sayparast). Tehran: Sales.

- Azborn, P.(2012). Conceptual Art. (Translated by N. Rahmani). Tehran: Morakabe Sefid.

- Bialoskorski, L.S.S., Westernik, J. H. D. M. and Van Den Broek, E. L. (2009). Mood Swings: Design and Evaluation of Affective
Interactive. New Review of Hypermedia and

- Bingel, J. (2014). Signs, Ideology, Media. (Translated by A. Ekvani, M. Mahmodi, A. Amirvar). Tehran: Research Institute of
Art, Cultureand Communication.

- Bozari, M. (2015). Interactive Design. Tehran: Kamal-ol-Molk

- Eman, M., Moradi, G.(2011). Methodology of Irving Goffman’ s Social Theory. Journal of Sociology. Summer. 2.59-77

- Goffman, E.(2016). Manifestation in Daily Life. (Translated by M. Kianpor). Tehran: Markaz.

- Jay, B., Gromala, D. (2003). Windows and Mirrors; Interactive Design, Digital Art, and The Myth of Transparency, Cam-



, Biquarterly, Scholarly Journal of Theoretical Principles of Visual Arts

bridge Massachusetts: The MIT press.

- Kwastek, K. (2013). Aesthetics Of Interaction in Digital Art. London: Massachusetts Institute of Technology.

- Kwastek, K. (2013). Aesthetics Of Interaction in Digital Art. London: Massachusetts Institute of Technology.

- Motamed, F,, Elahi, S., Chalbi, Z. (2016). Erving Goffman: Cooperative Discourse System, http://coop.mcls.gov.ir/Forms/
Public/UserDocuments.aspx?u=61

- Multimedia.June.9.181-186.

- Norman, K., Charles, M. (1981). Frame Analysis: An Essay on the Organization of Experience by Erving Goffman. Contem-
porary Sociological. 7(1).52-60.

- -Nozari, H. (2017). Postmodernity and Postmodernism. Tehran: Naghsh-e-Jahan.

- Paul,C.(2003). Digital Art,London: Thames & Hudson.

- -Rash, M. (2008). New Media in Twentieth Century Art. (Translated by B. Roshani). Tehran: Nazar.

- Sabri, R.(2013). Environmental Art Reflects on the Elements that Give Meaning to the Landscape. Tehran: Peikareh.

- Venoz, B.(2017). Artin the Digital Age. (Translated by M. Moghimnejad, M. A. Maghsoudi). Tehran: Soore Mehr.

URLs:
- Url1:https://www.nobumichiasai.com/about, Retrieval Date: 2020-01-20
- Url2: https://www.nobumichiasai.com/works/137 , Retrieval Date: 2020-01-20



