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1. Community based art education.

5

.(Lawton, 2010):(Jennings, Swidler & Koleba, 2005)¢(Congdon,2004). .5 .Y

4. Paulo Freire.
5. Credibility.

6. Transferability.
7. Dependability.
8. Confirmability.
9. Colaizzi.

.(Nyman, 2002):Crown & Russell, 2007)..5 .Y

10. CYD,PAR: Community Youth Development, Participatory Action Research.

11. change-oriented.

13. place-based education.
14. Artist-driven Model.
15. Collaborative Model.
16. Dialogic Model.

.(Neperud,1995;Blandyetal,1998)..SG.\ Y
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18. Public Art.

~~\3)‘~‘5)9'3=->6;‘-°’6L°u“315)56°l$



VTR Ll 5l A Lo o 5Ly g 33 oo

19. Activist Art.
20. Nina Felshin.
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Community-Based Art Education: Phenomenology
of the Challenges of Art Education Based on Folk Art
(Case Study: Ritual Dolls)'

Abstract:
In their changing, complicated course within the global paradigm, the ap-
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proaches and attitudes towards contemporary art education have taken
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new directions mainly towards broader interaction between arts and com-

munities as well as establishing meaningful, critical connection between art
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programs with that of the learners’ daily routines. That is why the study of
culture and folk traditions of local communities and integration of such tra-
ditions into educational programs tailored to the values and requirements
ofthese communities have been takeninto consideration. Iran.

With a post-modernist perspective, community-based art education is one Email: fkateb@alzahra.ac.ir

of the approaches taken to teaching and learning art in an interdisciplinary
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field, which perceive all types of connections between arts and communi-
tiesthroughthe elaboration of educational theoriesand practices.

Since one of theimportant presuppositions of thisapproachisrelyingonthe
rich context of experiences, culture and art of the local/folk communities,
this study will examine the challenges of the area of Iran folklore and indige-
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nous arts pertaining to ritual dolls and elucidate their various dimensionsin
acommunity-based arteducationframework.

Then study has employed applied developmental research approach as well as exploratory-qualitative method with phe-
nomenological approach.

The study population consisted of educators, artists, and researchers actively involved in the field of indigenous arts, espe-
cially puppets,andengagedinarteducation.

The sampling method used was purposeful and homogeneous which, taking into account the inclusion criteria, reached the
theoretical data saturation with 9individuals.

Moreover, semi-structured interviews were used to collect data for this study.

The validity of the data was confirmed by evaluative criteria of Lincoln & Guba (1985), Denzin (1978), and Patton (1999). The
datawasanalyzedthroughinductive method using Collaizi’s seven-step method (1978).

Based onthe findings, the challenges of community-based arts education were categorized into two mainintra-institutional
and extra-institutionallevelsand 18 themes.

At the intra-institutional level, the challenges included the lack of a comprehensive approach to art education, coaching
skills, audience analysis, dialogic production, multicultural knowledge skills, and social leadership skills.

Atthe extra-institutional level, the challenges were the social welcome, the reduced status of art to pleasure and delight, se-
manticevolution, ritual confinement, functional threat, intertwining of symbols and intergenerational expectations.
Theresults showed that the development of acommunity-based educational approach is considered a necessity in contem-
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1. The paperis an excerpt of the PhD dissertation of the corresponding author titled ‘Community-Based Art Education Frameworks based
on Folk Art, Case Study: Ritual Dolls’, supervised by the second authorand consulted by the third.
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porary Iranian arteducation. Acknowledging the art, the culture, and the heritage of their communities and benefiting from
themintheir curriculums, the educators canempower learners’ culturalidentity.

Besides, the study outcomes indicated that the educators who, through experience, have been able to integrate folk arts
such as dolls into their art education program, have experienced unintentionally the social functions of community-based
arts. According to another part of the results of this study, local community-based arts should be capable of producing intel-
lectual challenges and audience engagement as well as producing content appropriate to the audience, while this is absent
inthe currenteducation processforthesearts.

The extra-institutional challenges section illustrate that community-based arts are not a concern for current society, and
one of itsimportant reasons is the shift in intergenerational expectations, semantic evolution, and ritual confinement, lim-
iting the doll to the ritual field, which seems to be considered of no use in today’s society. In addition, the current society has
atbest reduced art toalevel of enjoyment and recreation; and thus, learning from arts is not much taken seriously. Commu-
nity-based artsin thissense cannotbe central to society.

Keywords: Phenomenology, Community-Art Education, Folk Arts, Local Communities, Ritual Dolls.
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